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eye of the beholder.
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Enso, Zen Master Bankei (1622-1693)
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N photography, we cannot see the arm, hand, or brush as we can in a Zen painting.
Nonetheless, the mark of the photographer is there. Photographers make choices;
they manipulate machines and materials to create an image that may deviate
considerably from the original. To photographers, this is obvious and simply the
"tools of the trade;” to non-photographers, such dancing with materials may be

perfectly invisible — in fact, it's supposed to be.

Nonetheless, just for fun (@and to illus-
trate the point), here is the original of
the above image, captured by my dig-
ital camera, in color, in its correct ori-
entation. Below is a wider view of the
WWI cement bunker at Fort Worden
where | found this marvelous bit of
ootential. In fact, in this room can be
found the original of 22 of my abstracts
photographs from this project.




KOKORO

Brooks Jensen isafine-art photographer,

oublisher, workshop teacher, and writer. In his
oersonal work he specializes in small prints, hand-
made artist’'s books, and digital media publications.

He and his wife (Maureen Gallagher) are the owners, co-found-
. ers,editors, and publishers of the award winning LensWWork, one
L of today’s most respected and important periodicals in fine art
- photography. With subscribers in 73 countries, Brooks' impact
on fine art photography is truly world-wide. His long-running
podcasts on art and photography are heard over the Internet by thousands every day.
All 900+ podcasts are available at LensWWork Online, the LensWork membership website.
LensWork Publishing is also at the leading edge in multimedia and digital media publishing
with LensWork Extended — a PDF based, media-rich expanded version of the magazine.

Brooks is the author of seven best-selling books about photography and creativity: Letting Go
of the Camera (2004); The Creative Life in Photography (2013); Single Exposures (4 books in a
series, random observations on art, photography and creativity); and Looking at Images
(2014); as well as a photography monograph, Made of Steel (2012). His next book will be
Those Who Inspire Me (And Why). A free monthly compilation of of this image journal, Kokoro,
is available for download.
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UCt for private non-commercial use only. [ts contents are copy-
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